Translation
At least in one aspect Brazilian and Danish literature are in a position very much alike: both depend on translations to be disseminated. That is certainly one of the reasons why the National Library of Rio de Janeiro keeps a program called 'Program for Supporting the Translation and Publishing of Brazilian Authors Abroad' 5 . Even if it is the native language of more than 200 million people in four continents, Portuguese is far from having the importance of English in the international scene. The same is true for Danish, only it is spoken by a much smaller number of people. This explains why Ingemai Larsen (2007: 12) refers to the relation between the Danish-speaking and the Portuguese-speaking worlds through translation as a bridge between two peripheries.
However, the strength of a language should not be judged only by the number of people who speak it. The same is true about its literature: 'Danish literature', wrote Per Johns, 'sustained by a language spoken by five million people only, cannot but be considered small, but has its own strength'; for small only means that it is based 'on a language spoken by a few'. Yet, he continues, it 'manifests aspects that one could call strategic, as it superlatively incorporates virtues and flaws of our civilisational progress' (Johns, 2005: 113, 129) (Larsen, 2007: 15) (Wyler, 2003: 139) .
Most of those translations were indirect. For instance, the biographical notice present in the 1981 translation of Hans Christian Andersen's Eventyr I Udvalg (Contos de Andersen) affirms that it was the first of Andersen's works to be translated directly from the Danish (Andersen, 1981: 10) . The translator was Guttorm Hanssen, and the text was submitted to the stylistic revision of Herberto Sales. It also brings Vilh.
Pedersen and Lorenz Frolich's original illustrations.
Other translations of Andersen's works are 'A princesa e o grão de ervilha' ('Prinsessen paa AErten') and 'Vista de minha janela' ('Udsigt fra Mit Vindue'), found in Jansen and Hansen's Panorama da literatura dinamarquesa. Os pequenos verdes e outras histórias (De smaa Grønne) is a selection of Andersen's tales directly translated by Kristin Lie Garrubo. There is also a direct translation of 'A sombra' ('Skyggen'), first published in 1979, by Aurélio Buarque de Holanda Ferreira e Paulo Rónai. According to Ferreira and Rónai (1999: 261) , the source text was Eventur i Udvalg, edited by H. Brix (1918) and, as they stress, 'A sombra' proves that Andersen's stories were not written for children exclusively. Now Niels Lyhne will open up before you, a book of such splendors and depths; the more often one reads it, the more it seems to include everything, from the mildest fragrances of life to the full, rich taste of its heaviest fruits (Rilke, 2011: 38) . It is not from today that the Scandinavian literature seems to be more inclined to reflect on reality than to describe it. Perhaps the desolation of the Nordic landscapes contributes to a more meditative mood. It is not that human behaviour is not the theme of that literature; but, once it is approached, the result is less action than reflection. Jens Peter Jacobsen (1847-1885), some of whose texts were set into music by Strindberg, and whose interest in the physical basis predominant atmosphere is that of loss, sorrow and decay (Jacobsen, 2007: 168) .
Ferreira and Rónai also translated 'Um tiro no nevoeiro' ('Et Skud i Taagen') in 1980. The translators clarify in a footnote -with a tremendous sense of respect for the reader, not always shown nowadays -that 'given the impossibility of obtaining the original in Danish, we have translated this short story from two German translations and one Italian one, carefully compared' (Rónai and Ferreira, 1999: 261) . The translation is preceded by an introduction -'Jens Peter Jacobsen' -where Ferreira and Rónai explain that 'Mogens' did not take long to fit the taste of the readers when it was published in 1872, nor did Jacobsen to be recognized as the leader of a true artistic revolution […] , one that, unlike all others, was characterized by the combat against noise, glaring colours, resonant words, loud speeches, and came to enthrone a more discreet, veiled, half-toned art, rendering in an apparently simple manner the most complex and pathetic dramas of sensibility, sensuality, instinct and doubt (Ferreira and Rónai, 1999: 259) .
They go on in the analysis of the short story and draw our attention to the subtleties in Jacobsen's psychological narrative, urging us to mark the number of words he uses to 'focalise Agatha's personality'. According to the Brazilian translators, Jacobsen 'will make an observation about her hands, seen through the eyes of the person in love with her, and another, very indirect, about her character; during the dialogue, she will hardly say anything; nonetheless, this woman figure is as live as few other literary creations ' (Rónai and Ferreira, 1999: 260-261) .
In 1993, the Brazilian poet and translator José Paulo Paes (1926 Paes ( -1998 participated in an international poetry festival in Copenhagen, organized by the poet Janus Kodal. Upon his return to Brazil, impressed by the enthusiasm of the audience present at the meeting, he started to study Danish with the purpose of reading poetry. He did so, and more: he translated a selection of fifteen Danish poets out of those anthologized by Jesus Riosalindo in Antologia de la poesia danesa contemporanea , a book introduced to him by Karl Erik Schøllhammer. His other source was Poesi 93, which contains poems by the participants of the 1993 festival. The result was Quinze poetas dinamarqueses (Fifteen Danish Poets), a choice of Danish poets published four years after that festival (Paes, 1997: 9-10) .
In a prefatory note to his translations, Paes provides relevant information about his translation process and strategy. He consulted Riosalindo's Spanish version only because it was "faithful to the conceptual meanings of the poems, but not to formal peculiarities such as meter and rhyme. In my versions I tried to make justice to them too". Moreover, he explains that Per Johns revised the translations for him (Paes, 1997: 10-11) . His choice consists of the following poets and poems: 
De evige ter
Der et to maend i verden, der bestandig krydser min vej; dene ne er ham jeg elsker, den anden elsker mig.
Den ene er I en natlig drøm, der bor I mit mørke sind,
O trio eterno
Há dois homens neste mundo (7) que cruzam sempre a minha estrada; (8, a) Um é aquele a quem amo, (7) O outro, por quem sou amada. (7, a) Um está nos sonhos que à noite (7 or 8) me enchem de sombras a mente; (7, b) den anden star ved mit hjertes dør, jeg lukker ham aldrig ind.
Den ene gav mig et vårligt pust af lykke, der snart fo'r hen, den anden gav mig sit hele liv og fik aldrig en time igen.
Den ene bruser I blodets sang, hvor elskov er ren of fri, den anden ere eet med den triste dag, drømmente drunker i.
Hver kvinde star mellem disse to, forelsket, elsket og reneen gang hvert hundrede år kas det ske, de smelter sammen tile en. à porta do meu coração, (8) bate o outro inutilmente. (7, b) Um me deu primaveril (7) ventura logo consumida; (8, c) sem nada ganhar em troca, (7) o outro me deu sua vida. (7, c) Um canta no sangue, onde o amor (8) é puro, livre, risonho; (7, d) o outro une-se ao dia triste (7) onde se afogam os sonhos. (7, d) Entre os dois, tão pura e amada (7) é toda mulher que talvez (8, e) ocorra a cada cem anos (7) num só se fundirem os três. (8, e) Criticism If translations are a major tool to disseminate a literature in foreign countries, criticism plays as important a role, inasmuch as it haunts our curiosity and deepens our knowledge about foreign works. My goal is to present a review of some texts written in Brazil about Danish authors. Let us begin with José Veríssimo (1857 Veríssimo ( -1916 . (Veríssimo, 2001: 175) .
One of the chapters of Veríssimo's O que é literatura? E outros escritos (What is
Otto Maria Carpeaux (1900 Carpeaux ( -1978 , an Austrian who chose Brazil as his home, is another important critic and historian of literature. He wrote a beautiful essay called 'As nuanças de Jens Peter Jacobsen' ('The Nuances of Jens Peter Jacobsen').
Originally published in A cinza do purgatório (1942), this article, now collected in
Ensaios Reunidos (1999) , is considered by Per Johns as the introduction of Jacobsen to Brazilian readers (Johns, 2005: 116) . Carpeaux argues that Jacobsen was 'a poet of nuances' and that his Kierkegaard (Carpeaux, 1999: 129) .
Carpeaux affirms that the style in Maria Grubbe (Marie Grubbe) is a consequence of Jacobsen's beginning, when he wrote the romantic lines of Canções de Gurre (Gurrelieder). 'He intentionally disciplined his language through the archaising artifice of Marie Grubbe and became the greatest artist of prose of the Scandinavian languages' (Carpeaux, 1999: 130) . In the critic's description, 'all Niels Lyhne is poetry'.
It is a novel where 'outward events are narrated rapidly'. However, since 'the novel is not an art of nuances […] neither Marie Grubbe nor Niels Lyhne is a novel'. Instead, they are 'episodic works, [for] Jacobsen is, most of all, a short story writer' (Carpeaux, 1999: 131) .
Carpeaux emphasises that Jacobsen worked even more slowly on his short stories than on his novels. Summarising Carpeaux's view of them, 'Mogens' is 'romantic'; 'Tiro na névoa' ('Et Skud i Taagen') is 'fantastic'; 'Aqui haveriam de ficar rosas' ('Der burde have vaeret Roser') anticipates neogongorism; 'A peste em Bérgamo' ('Pesten i Bergamo') presents a 'chastely abbreviated style'; and 'Senhora Foenss' ('Fru Fønss') is an example of 'psychological nuance' (Carpeaux, 1999: 132) .
In História da literatura ocidental (History of Western Literature) 10 , Carpeaux (2008 10 , Carpeaux ( : 1919 writes that Jacobsen 'is an angelic figure, one of the most delicate of the late 19 th century, and his presence between Brandes's radical positivists and the naturalists in the style of Zola seems to be a mistake committed by history'. Carpeaux also finds some traces of the Romantic irony in Jacobsen's style:
He was and would always be prevented from professing a more positive faith, even the vague faith of neo-romanticism, for he was an ironic spirit, descended from a rare romanticism, destructive without eloquence, and so much so that he seems to be the most antiromantic of the romantics (Carpeaux, 2008 (Carpeaux, : 1919 .
Niels Lyhne is regarded as a 'psychological novel in the most intense lyricism', and, echoing his own thoughts in 'As nuanças de Jens Peter Jacobsen', Carpeaux affirms again that Niels Lyhne 'is more a novella than a novel; a series of (Carpeaux, 2008 (Carpeaux, : 1919 (Carpeaux, -1920 .
Emphasising the plasticity of Jacobsen's impressionistic writing, Carpeaux concludes that 'he was not a born novelist. He was an artist of the plastic values': just like in the painting of the French impressionists, 'in Jacobsen's descriptions, light performs a major role, and the very soul of the things depends on the modifications of lighting [...] ' (Carpeaux, 2008 (Carpeaux, : 1920 .
In 2005, Per Johns published a collection of essays named Dioniso Crucificado (Dionysus Crucified). Some of the essays collected are about Denmark and Danish literature. For the sake of coherence, I will concentrate on 'Jacobsen: vidas em surdina' ('Jacobsen: silent lives'). Johns' main idea is that 'Jacobsen's literature runs in the interior of his characters, in silent battles, without screams or ostentation'; his writing was 'intensive' and he tried to look from the inside, when the vogue was an 'extensive' literature that tried to comprehend the world from the outside (Johns, 2005: 116-117 ). As we can easily notice, Johns' view chimes with Carpeaux's. Johns also stresses the fusion of poetry and prose which gave Jacobsen the title of 'master of the language', even though his writing was so different from the standards of his time that 'the majority preferred the noise of Karl Gjellerup to the strange silence of Jacobsen' (Johns, 2005: 119) .
In Johns' reading, while the characters of Marie Grubbe are unfinished, Jacobsen's style is not:
For sure, one of the reasons that explain the contemporaneity of Marie Grubbe is the fact that its characters are unfinished and its themes remain open, in the sense that they do not bring answers but new questions, as life itself [...] . The same cannot be said about Jacobsen's style, which is finished, perfect; form and content mingle and make every word essential (Johns, 2005: 120-121 ).
Carpeaux brought out the impressionistic traces of Jacoben's writing. Johns, instead, reminds us that Jacobsen's style was called cinematographic avant la lettre:
It was said that Jacobsen's style was cinematographic avant la lettre.
And some saw in his breath, alternating long sentences -some enormous -with telegraphic ones, the cadence in which nature and the facts run differentiated through the characters. Some events are not even articulated but only suggested, and yet they appear as clear as an image (Johns, 2005: 121) . Last, in 'As duas realidades de Hans Christian Andersen' ('The Two Realities of Hans Christian Andersen'), Per Johns is critical about the literary canon, which labels Andersen's tales as children's literature and embraces only half of his production. Also worth to note is the observation he makes on the translation of the word eventyr into English and Portuguese. Neither 'fairy tale' nor 'conto de fadas' covers the scope of the Danish word, which means "more or less the adventure of trespassing established boundaries to reach the conflicts of an imagination that does not exclude the real' (Johns, 2006: 37) . 
Conclusion

